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Tue signal and merited success of Mr. 
Wilson’s Illustration of Scottish Music has 
given rise to two or three several series of 
Entertainments, didactive and exemplary, 
of the national songs of Ireland; and will, 
doubtless, be followed by similar disserta- 
tions on, and samples of, the ancient melo- 
dies of Wales; all which, are likely to prove 
beneficial in their way, and are justly entitled 
to encouragement. 

The melodies of England might, perhaps, 
furnish equally interesting matter for dis- 
cussion and description; but so entirely has 
the “ exotic fever’? imbued the constitutions 
of Mr. John Bull’s opiniated family, that 
anything, admitted to be English, is uni- 
versally pronounced vulgar and unaccept- 
able, and, consequently, is conventionally 
predestined to' neglect. Lucky it is for us, 
that water and mountain set boundaries 
between us and the sister kingdoms; 
thereby enabling our common-sense to enjoy 
their wholesome produce, and, at the same 
time, permitting our squeamish consciences 
to be comforted by the satisfaction, that the 
said matters are strange and unnative, if 
not altogether foreign. We rejoice at the 
self-delusion of Mr. John’s family circle, 
just as we should at the relish of a sickly 
child for a next-door neighbour’s bread-and- 
butter, when an appetite for its own was 
not to be stimulated or enticed—we rejoice, 
because the value of our native ingots, thus 
come to be tested and balanced against the 
tinsel fillegree of our more glittering con- 
tinental rivals; and, for our own parts, we 
freely declare, that we have experienced 
more mental and musical gratification, at 
one of these unostentatious melodic enter- 
tainments, ‘than at any twenty-five of the 
**Cayatina” concerts which we are doomed 





to -yawn through, during the three months 
eternism of a London season. 

There is a humourous story, told by 
Goldsmith, we think, of a dispute between 
an Englishman and a Frenchman—the pro- 
nominal Mounseer being generally applied 
to all the good people of Europe, born out 
of the land of plum-pudding and trial-by- 
jury—the discussion relates to the compa- 
rative amount and value of the commodity 
called Genius, vegetated within the said 
happy region, and that produced on the 
wider field of the Continent. ‘‘ You are 
industrious,’ says Mfounseer— you are 
excellent shopkeepers and speculators, but 
you have no originality, no invention”— 
the scion of the house of Bull looks diffi- 
dently dubious—“in fact you have but 
little ingenuity, and no genius’”—Bull 
junior demurs in broken syllables—‘‘ You 
adopt, you enlarge upon, you sometimes 
are lucky enough to improve, and you 
profit by the genius of others ; but it is we 
who create’’—Bull wheezes in the throat, 
somewhat like the escape of the steam from 
an impatient locomotive—Mounseer con- 
tinues, “ ours is the godlike creative 
faculty—par example, ’twas we invented 
the ruffle!” Bull finds words at last, and 
answers, ““Which we improved by enlarging 
it with the shirt !”" 

Kindred with the morale of this charac- 
teristic discussion, is the old absurd preju- 
dice against our national music ; and 
whoever will take the trouble to penetrate 
the smoke, (for smoke alone it is) will find 
that the “‘improvement”’ preceded the “ in- 
vention’’—that we have always possessed, 
and frequently furnished, the musical linen, 
which our ingenious neighbours have ruffled 
and beflourished till the original fabric has 
lost its identity, and it has been shanielessly 
returned to us sullied and in tatters—till 
the said garment has become a most 





sorry bad habit—a sort of fantastic point- 


lace cloak, neither fit for sunshine nor 
shower. 

We feel, then, that all praise is due to 
Mr. Wilson, and Mr. Horncastle, Messrs. 
White and Crouch, and Mr. Shenkin ap 
Morgan, ap Shones, or any body else who 
may emulate their endeavours to cure the 
Messrs. and Mesdames Bull (young and 
old) of their hereditary disease; to bring 
their vitiated palates, by a simple and pure 
regimen, to the capability for enjoying what 
is substantial and intrinsic; and to effect 
this by the most enticing and agreeable 
means—we feel that they are abetting the 
clearer intelligence of the times, and serving 
the cause of their art and their country ; 
and we devoutly wish that their own in- 
terests may prosper accordingly. 

While native music is utterly interdicted 
from the halls of the great and the chambers 
of the fashionable—while foreign music 
and unintelligible mutilations are alone 
acceptable in the temples patented for the 
encouragement of indigenous talent and the 
enlightenment of the people—it is no small 
merit in the parties, and it should afford no 
indifferent consolation to real music-lovers, 
that there are cheap and rational entertain- 
ments, where music of native growth is 
made to gild the truths of history and 
sweeten the love of information—entertain- 
ments to which the most fastidious cannot 
object, which may assist the unenlightened 
without annoying the learned, and at which 
all must profit, if only by innocent and 
social amusement. 








Vor. XVII. 
* ® 


y* Subscribers and readers desirous to 
perfect their sets, are informed that a few 
copies of most of the numbers are on hand, 
at the Office, and at G. Vickers, 28, 
Holywell Street Strand; where the com- 
plete volume, in cloth boards, is now 





ready. 
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SOME ACCOUNT 


OF THE ORIGIN OF 


CATCHES GLEES AND ROUNDS, 
BY 
JOSEPH WARREN, 


Organist and Director of the Choir of St. Mary’s Chapel, 
Chelsea. 





In 1673 Playford printed a new edition of the 
above work, to which he added 51 glees and 
songs more than there were in the former edi- 
tion of 1667. In this title it is simply ‘ The 
Musical Companion,’ &c. &c. leaving out the 
former title, ‘ Catch that Catch can.’* There 
are verses to this volume written by Matthew 
Locke, C. Pidgeon, and Thomas Jordan, in its 
praise. An additional sheet, containing 8 catches 
and 3 glees, was afterwards printed and added 
to the book. Among the former appears the 
Catch, ‘ Hark! the bonny Christ Church Bells’ 
for the first time, by Mr. Henry Aldridge. In 
1687 appeared ‘ The Second Book of the Plea- 
sant Musical Companion ; being a New Collec- 
tion of Select Catches, Songs, and Glees, for 
Two and Three Voices. The second edition, 
Corrected and much Enlarged. London : Printed 
for John Playford, near the Temple Church, or 
at his House, over against the Blue Ball, in 
Arundel Street, 1687.’ In the preface to this 
edition he says—‘ I have joyned many Songs for 
two voices, never before printed ; and also some 
old revived Songs sometime sung at the Theatres.’ 
Among the latter is the still-celebrated song, 
§ Mad Tom,’ erroneously attributed to Purcell, 
but probably written by Henry Lawes for some 
representation of the ‘ Graies Inn Maske.’ 
Many of the catches by Henry Purcell (par- 
ticularly the one ‘ When V and I together meet’) 
are in this volume. And among the ‘ Choice 
Merry Songs, is ‘ A Song on the Downfall of 
Charing Cross,’ which is very curious. ‘This 
book had afterwards an additional sheet, con- 
taining four pieces, appended toit. I have not 
the date of the third edition of this work; but 
the title of the fourth runs thus: The Second 
Book of the Pleasant Musical Companion, being 
a choice collection of Catches for Three and Four 
Voices. Published chiefly for the Encourage- 
ment of the Musical Societies, which will be 
speedily set up in all the chief Cities and Towns 
in England. Composed by Dr. John Blow, the 
late Mr. Henry Purcell, and other Eminent 
Masters. The fourth Edition, Corrected and 
much Enlarged. London: printed by W. 
Pearson, for Henry Playford, at his shop in the 
Temple Change, Fleet Street, or at his House, 





* In 1676, another edition of this work appeared ; 
and, in 1680, a ‘Synopsis of Vocal Music by A. B. 
i2mo. containing Catches and Rounds.’ 


over against the Blue Bell, in Arundell Street, 
in the Strand ; where the First and Second 
Books of Pills are to be had.’ 1701. This Edi- 
tion is dedicated ‘ To my much Honoured Friend 
Hugh Bonfory, Esq.’ In his preface, Henry 
Playford says : 


‘* He has prevailed with his acquaintance and 
others in this city, to enter into several Clubs 
Weekly, at Taverns, of convenient distance from 
each other, having each house a particular master 
of music belonging to the society established in it, 
who may instruct those (if desired) who shall be 
unskilled in bearing a part in the several catches 
contained in this book, as well as others, and 
shall perfect those who have already had some in- 
sight in things of this nature, that they shall be 
capable of entertaining the societies they belong 
to abroad.t In ordér to this, he has provided se- 
veral articles, to be drawn, printed, and put in 
handsome frames, to be put up in each respective 
room the societies shall meet in, and be observed 
as so many standing rules, which each respective 
society is to go by; and he questions not, but the 
several Cities, Towns, Corporations, &c., in the 
kingdoms of Great Britain and Ireland, as well as 
Foreign Plantations, will follow the example of 
the well-wishers to Vocal and Instrumental Music 


in the famous City, by establishing such Weekly | 


Meetings as may reider His undertaking as ge- 
nerally received as it is useful. And if any body 
or bodies of Gentlemen are willing to enter into or 
compose such Societies, they may send to him,where 
they may be furnished with the books and articles.” 
Thus much he thought was necessary to premise,and 
giving the reader a light into the knowledge of his 
design ; but he shall leave his book without any 
further vindication than the great names of the 
persons who obliged the world with the words, and 
those who (if any thing can add to such finished 
pieces) have given a lustre to e’m by their Musical 
Composures ; as Dr. Blow, and the Yate famous 
Mr. Henry Purcell, whose Catches have deservedly 
gained an universal applause.” 

In this collection, there are 53 catches by 
Henry Purcell alone, and 11 by Dr. Blow. 
The only Catch we are acquainted with by Dr. 
Tudway, entitled ‘A Catch upon a Liquor called 
Punch,’ is in this collection. There is also 
another, by Mr. Tomlinson—‘ A Rebus on Mr. 
Henry Purcell’s Name, set to music by Mr. John 
Lenton,’ which is very curious. This volume 
was so acceptable to the public, that, between 
the years 1701 and 1724, four editions were 
printed. The eighth, which appeared in 1723, 
bears nearly the same title as the rest. 





+ This is very curious. What societies abroad 


does Playford allude to? 


t In this edition there is a catch by Dr. Cesar to 
the following words : 


“To our musical club here’s long life and prosperity, 


May it flourish with us, and so on to posterity ; 
May Concord and Harmony always abound, 





And divisions here only in musick be found,”’ &c. 


CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE WEALTHY. 
Letter iv, 
To the Editor of the Musical World. 

Sir,—In my last letter, speaking of the almost 
impracticability of obtaining a rehearsal for music 
in England, | saida—‘* I¢ ts with considerable diffi- 
** culty and sacrifice, that the most artistical among 
“* professors procure any thing like regular meetings 
** for the studious performance of a Quartet.” in 
the last week an illustration of the truth of this 
remark has occurred, so strikingly apposite, that 
I cacnot forbear citing it. At the Sciree of the 
Society of British Musicians, on Thursday last, 
a new MS Quartet was set down for performance ; 
but from the variety and desultory nature of the 
time-consuming trifles of which the daily occupa-| 
tion of professors is made up, and the stern neces- 
sity imposed upon them to follow where there is 
any promise or hope of profit, that the four artists 
who were selected to play the Quartet, did not 
meet to rehearse until three o’clock on the day of 
performance, and then, to try it once through was 
all the opportunity permitted ; and this for a new 
singular, elaborate, and most difficult work! As 





one of the parties concerned, I may be permitted 
| to say, that it was not atithe of the study which our 
| regard for the author, the art, or our own repu- 
| tation would have dictated, had we been so cir- 
|cumstanced as to permit us to consult the pro- 
| prieties of the case. In thought, 1 find myself 
j approaching a painful and delicate subject, which 
it wil] be better to reserve as the theme of a sub- 
| sequent communication, 
| 1 now proceed in my attempt to shew that pri- 
| vate musical establishments would tend to the ad- 
| yvancement of the art. 
| By the comparative repose, and opportunity for ea- 
perimenting, they would afford to such as are gifted 
with the creative power in music, a 
| To save all metaphysical discussion, I take leave 
|to assume that the creative power is something 
j born with aman, Thatit is found in the posses- 
|sion of but few, is as certain as that the sun 
|shines at noon day; everything, therefore, per- 
| taining to its cultire is important in the highest 
| degree to mankind at large; as an author lives 
| not alone or chiefly for his own age, but blesses 
successive generations with lis gifts. In this re- 
spect, there is a striking difference between his 
| case, and that of amere performer. In entering 
{upon his professional career in music, the question 
| must propose itself to the mind of the student, 
| whether he shall govern himself, as to the specific 
| course he shall take, by the considerations of pecu- 
| niary advantage, or by those that point to the ac- 
| quisition of personal reputation, and arise from a 
genuine love of the art, These principles are fre- 
; quently directly antagonistic and conflicting ; the 
| majority will ever take the former course, but 
none will doubt the fact of some having risen 
| above the motives derived solely from the hope of 
gain; and few will feel anything but admiration 
from their more spiritual choice. Beethoven, in 
| planning his great sinfonias, surely felt as did 
| England’s great sightless bard, when he mused on 
| the mighty work, which ‘the wrld should not 
| willingly let die,” 

It would be difficult to believe that pounds, 
shillings, and pence, formed a prominent feature, 
or indeed a feature at all, in the sweet vision of 
either. But if the musical student be wholly de- 
pendant forthe supply of his necessities on his 
professional gains, he has for atime, or up to a 
given point, no choice. To maintain his pesition 
as an honest citizen he must, till a sufficient sum 
be obtained to cover inevitable expences, play in 
any orchestre, for anything he can get, take any 
pupil, on any terms; in fact, do anything, or be 
any thing, which promises present profit. The 
anxiety and desultory habits connected with such 
a state of things, I conceive to be alien, if not 
‘fatal, to the exercise of the inventive faculty ; for 
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musical composition, at the outset, is never even 
one among many things, giving a hope of pecu- 
niary advantage ; it generally procures its votary, 
at that season, the bitter herbs of pity from the 
worldly -wise,and scoffing from the vulgar covetous 
among professional brethren. 

Losing sight for a moment, for the sake of ar- 
gument, of the individual and his interests, the 
republic of music, I conceive, is threatened with 
loss in such a case, by the probable perversion or 
extinction of the precious faculty, by the power of 
motives springing up in a course originally 
adapted through necessity. The state of repose 
generated by a certain income, although small in 
its amount, sets the spirit of an artist free from 
feverish apprehension of want, and leaves him at 
liberty to give the ‘‘ master-passion of the breast,” 
vent and play, taking the chances, as a secondary 
consideration, of its leading toan augmentation of 
worldly prosperity. 

Begging that it may be borne in mind, that I 
am speaking of a salary for service performed, not 
of asinecure ; and thatI conceive the argument 
greatly strengthened, if the appointment held be 
supposed to be that of director or conductor of the 
orchestra=I shall consider myself fairly con- 
ducted to the second part of my present proposition 
viz.—* That the establishments in question would 
“* tend to the advancement of the art, by the opportu- 
“* nity for experimenting they would afford to authors.” 

This in my next. Iam, Sir, 

Your obedient servant, 
50, Burton Crescent Henry J. Banister. 
Tavistock Square, 
Jan. 10, 1843. 


The truth and appositeness of Mr. Banister’s 
remarks are self-evident—would that it were 
possible to awaken a suitable response in the 
bosoms of those, from whom alone we can ex- 
pect relief or remedy. However, if we cannot 
command what we desire, let us not cease to 
urge its use and value—perseverance is more 
potential than power—the mouse nibbled away 
the meshes of the net that imprisoned the lion. 

Ep. M.- W. 








REVIEW. 


; rs 

“ Suite de Pivces,” for the Piano-forte.— 

W. Sterndale Bennett, Op. 24. Coventry and 
Hollier. 


With the single exception of Dr. Mendels- 
sohn, we know of no living musician who 
deserves to hold a higher place, as a composer 
for the piano-forte, than Mr. W. Sterndale 
Bennett ; moreover he is the only Englishman 
who has devoted much of his attention to that 
interesting department of musical composition ; 
and every work he has published, from his 
first concerto in D minor, Op. 1, to the present 
“Suite de Pieces,’ Op. 24, is a valuable 
addition to the store of chefs-d’-cuvres, which 
have, at various intervals, been given to the 
world by the great masters, from Handel and 
Sebastian Bach, down to Beethoven and Men- 
delssohn. The work which now lies before us 
is one of Mr. Bennett’s most finished and ad- 
mirable efforts. It consists of a suite, or suc- 
cession of six pieces, full of fancy and origi- 
nality. The first, in C sharp minor, is a kind 
of toccata ; a rush of semi-quavers, without an 
interval of repose, and demanding the utmost 
fluency in its performance. ‘There are several 
fine points in this—among others, the intro- 
duction of the second phrase (on both occa- 
sions, and more particularly the latter), though 


we somewhat object to the lengthened pas 

in E major, which precedes it (in page 2)—the 
whole management of the second part, which is 
in a high degree masterly and effective—the 
return to the first subject on the six-four—and 
the wind up, with its multitude of full closes, 
which, by some strange touch of genius, are 
persisted in, without the least feeling of mono- 
tony. We do not, however, entirely relish the 
confusion between the B natural and B sharp, 
presented by one or two of the passages in the 
last page. The difficulty of this toccata is 
enormous—that is, provided it is to be executed 
with the fire and rapidity evidently intended by 
the composer. The second, in E major, 9-8 
time, is a delicious piece of coquetry, commenc- 
ing with two slow bars, and then tripping away 
into a charming and sparkling allegretto, 
conceived and accomplished in Mr. Bennett’s 
happiest vein. The frequent introduction of 
the two slow bars is felicitously managed, and 
the second part—a kind of free fugata, most 
ably ‘seated. There are so many beautiful 
points in this little compact movement, that 
we must content ourselves with this simple 
allusion to them—our space forbidding a more 
minute analysis. The third piece, in E minor, 
is one of the grandest and most ¢mpressive 
things of its kind to be met with in the whole 
range of pianoforte music. When we have 
said that the key of the first phrase is scarcely 
defined—coquetting a little between E minor 
and G major—we have pronounced our solitary 
objection to this movement. ‘The passages are 
brilliant and exciting. The et phrase, in- 
volving a brief repose from the restless torrent 
of semi-quavers triplicitous, is exquisitely pas- 
sionate—and the coda literally superb. Beeth- 
oven himself might have been proud of this. 
The fourth, a kind of fantasia in A major, 
common time, pleases us infinitely less than 
any of the three preceding—but it has many 
charming points nevertheless ; though the sub- 
ject be somewhat trite for Mr. Bennett, whose 
music is ordinarily distinguished by a never- 
failing freshness and novelty. The fifth, in F 
sharp minor, presto, reminds us of Scarlatti— 
we know not why—but the feeling it gives us 
is decidedly a feeling of that master, though 
modernized and Bennett-ized with extreme in- 
genuity. This also pleases us less than many 
of the rest, though we greatly prefer it to No. 4; 
and moreover, the second subject in A major, 
as well as the whole of the second part are of 
undoubted beauty. No. 6, a magnificent move- 
ment in B major, is perhaps our favourite set. 
For the life of us we cannot see a fault in it, 
and to enumerate its beauties would be to 
write down every bar in succession. The 
cantabile phrase of this, is exccedingly lovely 
—a pure and unhackneyed stream of melody, 
which starts out from the perturbed un- 
governableness of the rest, like a beautiful dream 
in a restless night—or a green spot on the desert 
—or one cherished thought in a multitude of 
miseries—or a fair maiden, with a horde of 
bandits—or a good spirit among a tribe of 
devils. The latter simile is apt enough, for it 
requires little less than a Mephistophilean 

pianist—which is as much as to say Dr. Men- 

delssohn, or the composer himself, to play this 

elaborate study with the precision, energy, and 

fearful celerity, that its characteristic execution 

demands, at the risk of losing its effect, and 

becoming utterly unintelligible to the hearer. 

Our impression of this suite de pieces as a 





already high reputation of its composer, as a 
writer of music for the piano—and, perhaps, 
if we put aside his third and fourth concertos, 
it is the most striking work he has as yet pro- 
duced for the instrument. Still, we cannot but 
wish Mr. Bennett would write more, and publish 
more. In the station he occupies among modern 
composers, he cannot afford to stand still. Al- 
ready almost at the very top of the tree, he must 
not permit any more industrious composers, of 
less genius, it may be, than himself, to pull him 
down from his lofty position, by the force of 
superior perseverance, and more uent and 
unremitting study. We do not hold out to 
him, the stale piece of advice—‘ Write and 
burn,”—or the yet staler—‘ Nonumque pre- 
matur in annum,”—but we vehemently protest 
against the almost inertnessywhich he has of 
late displayed. A set of six songs, and a 
“suite de pieces,” during an entire twelve months 
—say small things for a composer of Mr. 
Bennett’s well-merited reputation. 





“© Introduction and Observations on the mode of 
singing Catches, Rounds, Canons, Glees, and 
Madrigals ; followed by a selection of 22 
Pieces of the above class, newly arranged and 
revised.” —Joseph Warren. K. Cocks & Co. 


This is a very useful and valuable book‘ 
containing a fund of information and explana~ 
tion, respecting the matter of which it treats— 
amongst other papers, is the account of the 
origin ot Catches, Glees, and Rounds, extracted 
in our previous columns, by permission of the 
publishers, Messrs. Cocks and Co., which is 
replete with curious details that cannot fail of 
interesting the admirers of that species of 
composition, generally denominated “Table 
Music.” Mr. Warren has waded through 
many volumes, containing much dry and some 
not very cleanly matter; but he has culled a 
very acceptable nosegay of native perennial 
blossoms, and he has, by his illustrations and 
remarks, taught the most uninformed how to 
appreciate and enjoy them. Now that the 
practice of vocal music has become so general, 
this book will be very acceptable to social 
parties, and in families, where pleasant music 
enhances the charms of the hour; it will also 
lend a helping hand to the student who desires 
to become better acquainted with the domestic 
pastimes of our parents and ancestors. The 
pieces selected’ present an agreeable variety, 
and are for three, four and five voices, many of 
them special favourites—the whole at a very 
moderate cost, and well brought out; so that 
we may safely augur a very extensive sale. 








MUSICAL INTELLIGENCE. 
Metropolitan. 


MR. HORNCASTLE’S ENTERTAINMENT ON 
THE NATIONAL MUSIC OF IRELAND. 


A goodly company assembled on Thursday 
evening, at the Music Hall, Store Street, when 
Mr. Horncastle, the well known concert 
singer and vocal teacher, read an interesting 
and amusive dissertation on the music of 
Ireland, in a very clear and effective manner. 
The essay was illustrated by some exquisite old 
Hibernian melodies, sung in a true musicianly 





whole, is, that it has assuredly added to the 


style, by Mr. Horncastle, Miss A. and Miss M. 
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Williams; and several were executed on the 
harp and Irish pipes by Miss Le Roy and Mr. 
Hannigan—Mr. Williams accompanying at the 
pianoforte. Mr. Horncastle sang two or three 
of the old ditties in the Irish tongue, and others 
were given with a harmonized burden or cho- 
rus, according to the ancient fashion of ballad 
or national song singing, and the effect was ex- 
tremely agreeable. ‘The harp-playing of Miss 
Le Roy gave a peculiar nationality to the en- 
tertainment, awakening associations of the 
Bards, and Druidical rites, and hospitable min- 
strelsies of the unsophistic, if not happier, 
“ days that are gone.’’ Mr. Hannigan’s pipes 





had such an irresistible spell over boots and | 


shoes, and all that was therein, that we ex- 
pected every instant to see the company fer- 
mented into a general lilt; though to us, it 
seemed but a sorry sort of bewitchery; how- 
ever there is no accounting for the power of 
predilections. The evening gave unlimited sa- 
tisfaction. 

One anecdote we recommend to general no- 
tice—an Irish schoolmaster, to perpetuate his 
native airs, set the whole of Horace’s odes to 
them, (one of which Mr. Horncastle sang) and 
made his pupils masters of the poems and music 
together—this idea might be profitably worked 


upon, and we trust Mr. Hullah, Mr. J. Bennett, | 


Mr. Lanza and Mr. Mainzer will not suffer it 
to sleep idly. 

Mr. Horncastle gives a second entcrtain- 
ment to-night. 


MR. H. RUSSELL’S VOCAL ENTERTAINMENT. | 


This gentleman’s popularity is in the ascen- 
dant—his entertainment of Thursday last at- 
tracted a very numerous and fashionable 
assembly, and his exertions were crowned with 
general applause and satisfaction. We wish 
Mr. Russell’s poets could be induced to furnish 
him with a few happier subjects for his songs; 
as it is, the muse of melodramatic misery alone 
seems to be invoked, for we had on Thursday, 
The “Ship on Fire,” the “ Maniac,” the “Gam- 
bler’s Wife” dying through famine and despair, 
and other such sickening tragedies, which one 
does not go to a concert to be reminded of— 
besides, the physical exhaustion they occasion to 
the singer (which scarcely another voice but that 
of Mr. Russell could sustain) awakens our sym- 
pathy with the lungs rather than the story 
detailed. We should like to hear Mr. R’s in- 
terpretation of some of the impassioned, and 
not horrified, subjects of Purcell and Handel 
—or the Incledonian triumph, “ Cease rude 
Boreas”—or “Old Towler,” or “Tom Moody” 
—songs in which his fine voice and energetic 
style would be effective, without danger to 
himself or pain to his hearers. 

MR. WILSON’S ENTERTAINMENT. 


The Music Hall, Store Street, was densely 
crowded on Monday evening, and the satis- 


faction and delight of the numerous audience: 
was evinced in the most unmistakable way. 
Mr. Wilson was in excellent voice, and sang a 
most agreeable variety of serious aud comic 
ditties in a manner, at once evincing the taste 
of an artist, and the sensibilities of a generous 
disposition—he was encored in several pieces, 
| yet, uatired, at the desire of some ladies present, 
| he superadded—* 'T'ak your auld cloak about 
ye,” ina style of nature and feeling. that sent 
everybody home loquacious in his praise. 
MESSRS, WHITE AND CROUCH’S IRISH 
MINSTRELSY. 


| The Hanover Square room was well attended 
on Tuesday evenlng, when these gentleman 
gave the first of a series of entertainments on 
the National Minstrelsy of Ireland. Mr. 
White delivered a lecture on the ancient lan- 
guage of Ireland, and its appropriateness for 
lyrical poetry, and on the legends of the early 
bards—the vocal illustrations of which were 
charmingly sung by Miss Dolby—particularly 
her ditty entitled, “ My dear Irish boy,”—the 
two Misses Lyon, Mr. White and Mr. Crouch. 
A Mr. Streather executed some airs on the harp, 
not much to our satisfaction; but then, we ad- 
mit that we are not lovers of the instrument, 
| when it ceases to be incidental. As Mr. White 
is an Irishman, and Mr. Crouch is an educated 
artist; we are surprised that they should have 
rendered the airs given by them in so imperfect 
amanner; and we beg to assure them that 
simplicity and correctness of text, will be far 
more acceptable to the lovers of national melody 
| than all the ornament and point-making they 
| can infuse into them. The second entertain- 
ment will tske place on Thursday next. 








PecKHAM. 


The fourth Chamber Concert took place on 
Monday. One of the most effective pieces of 
the evening, was Bellini’s “Casta Diva,’ as 
sung by Mrs. Aveling Smith, who also sang 
Hobbs’s ballad, “ The Captive Greek girl.’ 
Miss Galbreath sang an Aria of Marliani, and 
the Irish melody, “'The Meeting of the Waters,” 
with considerable taste. Mrs. J. Haigh sang 
the French Romance, “ La Croix de Champs,”’ 
in which she was admirably accompanied on 
| the Oboe, by Mr. Grattan Cook, and she also 
‘elicited much applause in that gentleman’s 

ballad, “ Go, gentle Rose.” Mr. Clifford, a 
| very promising tenor, whom we have lately had 
| the pleasure to notice, sang the charming Aria 
‘from Cosi fan Tutti, “ Un’ aura Amorosa,” 
| with great delicacy and feeling: and in the 

ballad “ O! blame me not,” from The Devil’s 
| Opera, he was no less to be admired for his 
| clear enunciation of the words, than for his just 
| musical expression of them. Mr. V. Roberts 
sang an Aria of Bellini’s, a song of Henry Phil- 
| lips’s, and a ballad of J. P. Knight’s, with much 
| judgment; and M. J. Haigh appeared to con- 








siderable advantage in a song of Bishop’s and 
Rossini’s “ Largo al Factotum.” Several glees 
and other concerted pieces were admirably per- 
formed. ‘The instrumentalists were Mr. Grat- 
tan Cook, and Mr. J. B. Chatterton. Mr. 
Lavenu conducted. Owing, it is presumed, to 
an alarming fire, which was raging in the neigh- 
bourhood, the room was but thinly attended ; 
this circumstance is much to be regretted. For 
the laudable exertions of Messrs. V. Roberts 
and J. Haigh, the directors deserve the highest 
encouragement and support. 





Hliseellancous. 


MryerRBEER.—The fine band of the 12th 
regiment of Prussian dragoons serenaded M. 
Meyerbeer, on the 2nd inst., on his return to 
Berlin, and a grand entertaimment was given 
to him the succeeeding day, by the principal 
musical professors, on occasion of his com- 
mencing the duties of his new appointment, of 
Music Director General in the Prussian states. 

Messrs. VAUGHAN AND BELLAMY.— The 
Glee Club, on Saturday evening, sang the well- 
known elegy, “ Come Shepherds, we’ll follow 
the hearse,” in respectful remembrance of their 
two deceased and much lamented members. 


Sponr has composed a new symphony for 
the Philharmonic Society, aad will in all proba- 
bility conduct it himself at one of the concerts 
of the approaching season. 


Herr Stavupicu willappear on Easter Mon- 
day at Covent Garden theatre in an English 
version of Spohr’s “ Jessonda;” the part of 
Amazili by Mrs. A. Shaw, Mr. Benedict having 
corresponded with the composer and obtained 
his concurrence to the alteration of the music 
to suit that lady’s voice. 


BarTLEMAN.—In our account of the late 
Mr. Bellamy’s death, the date of the demise of 
Mr. Bartleman, his predecessor, was printed by 
mistake, 1827, it should have been, 1821— 
aged 50. 


Briguton.—Mr. Wilson gave the first of 
his entertainments, in the ‘town ITall here, on 
Tuesday evening, when his eforts were re- 
warded by a full and fashionable auditory. It 
was the first time Mr. Wilson had sang in 
Brighton; he was in capital voice, and his 
excellent songs and stories afforded the ucmost 
gratification. He gives his second performance 
this evening, the reserved seats being all taker, 
and on Friday a morning entertainment in the 
‘Yown Hall. 


Funerat or Mr. Vaucuan.—tThe re- 
mains of this amiable and accomplished person 
were interred, near those of his friend Bartle- 
man, in the cloisters of Westminster Abbey, 
on Tuesday morning. The gentlemen of the 
Chapel Royal and St. Paul’s attended, and joined 
the Abbey choir, in the performance of Croft’s 
fine buriai service ‘The Rey. E. Repton, prgbend 
of the Abbey, officiated on the occasion, and 
after the service in the choir, proceeded to the 
grave-side, the choristers chanting as they pro- 
gressed ; when, the solemn funeral prayers 
having been read most impressively by the 
reverend prebend, the ceremony terminated with 
Handel’s anthem—* When the ear heard him.”” 














XUM 


THE MUSICAL WORLD 


33 





VESTERN MADRIGAL SociETy.—The first 
meeting will take place on Saturday, the 4th of 
February. 

Tue Mapricat Sociery.—The 102nd. 
Anniversary meeting of the Madrigalians will 
take place place this day, at the Freemason’s 
Tavern, the particulars of which we shall give 
next week. 

Amateur Concert.—A most agreeable 
company assembled in the ware-rooms of 
Messrs. Zeitter and Co., in ‘New Cavendish 
Street, on Monday evening; when a pleasing 
selection was performed by a few amateur 
friends, assisted by Miss Van Millengen, Mr. 
Weiss, Miss Farmer, Mr. Willy, Mr. E. Roec- 
kel, &c. A brace of grand pianofortes, of the 
factory of Messrs. Zeitter, were ably tested, and 
proved of very superior quality, both in tone 
and mechanism—and two very charming MS. 
songs, the composition of Mrs. H. J. St. Leger, 
wore yreatly and deservedly admired. ‘This 
was avery delightful re-union, and the party 
separated reluctantly at a late hour. 


Notice ta Carvesponvents. 

Mr. Marsden—Mr. Wastfield—Dr. W. Hemphill 
Mr. De Vine—M. Krard—The Misses Lyon—Mr. 
Parker—Mr. Coventry—Mr. David Pisher—Mr. 
Blackburne—Mr. Bates —Mr. Pearsall—Mr. Blox- 
some—Mr. Stumptl--Mr. Sims—Mr. Hixson— 
Miss IHurlock—Mr. C. J. Moore—Mr. Ainswot th— 
Signor C. Minasi— Mr. Zeitter—Miss A—, Houns- 
low—their Subscriptions are acknowledged with 
thanks. 





Numerous Correspondents are entreated to ex- 
cuse the postponement of our responses till next 
week. 


ADVERTISEMENTS. 


SCOTTISH ENTERTAINMENTS. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 
MR. WILSON 
Will give his Entertainment on Monday Jan. 23rd, 
$43, at Eight o’ Clock. 
HIGHLAND MELODY AND SONG: 
Piano-forte Accompanyist, MR. LAND. 


Part I.—‘* Roslin Castle.’—“ An thou wert my 
ain thing.”—'* Duncan Gray cam’ here to woo.’’-— 
** Auld Robin Gray.’’—** Bide ye yet.”-—‘‘ Get up 
and bar the door.” : 

Part If.—‘* John Anderson my jo."— Burns's 
Highland Mary.”’—‘‘ A man’s a man for a’ that.’’- 

Bonny wee thing.’’—** Last May a braw wooer,” 


The Doors will be openedat half-past7, the Entertain- 
ment commence at Eight, and terminate about ten 
o’clock.—Tickets 2s. each ; Reserved Seats, 2s. 6d. 
Private Boxes for six persons, 15s. ; for eight, £1; 
to be had at the Music Hall, at Messrs. Cramer’s, 
at Duff's, at Ollivier’s, and at Leader’s Bond-st. ; 
and in the City at Messrs. Keith, Prowse, andCo.’s. 
Books of the Words of the Songs, price 6d., may be 
had at the doors. 

_In the course of the Season, Mr. Wilson purposes 
giving his Illustrations of Irish Melody, English 
Melody, and the characteristic Music of various 
countries, 

On Monday, the 30th, Mr. Wilson will give 
“A Nicht wi’ Burns."’ : 
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THEATRE ROYAL, DRURY LANE. 


—_-— 


This Evening, Thursday, Jan. 19, 1843, Her Ma- 
jesty’s servants will perform (last time) Dryden’s 
and Purcell’s Dramatic Operaof KING ARTHUR. 
The characters by Messrs. Allen, H. Phillips, Stret- 
ton, &c.; Miss Romer, Mrs. Nisbett, &c.; with 
HARLEQUIN WILLIAM TELL, and the ETON 
BOY. 

On Friday, the new Tragedy of THE PATRI- 
CIAN’S DAUGHTER—with the Pantomime. 

On Saturday, will be revived the Play of CYM- 
BELINE, trom the Text of Shakspeare. Cymbe- 
line, Mr. Ryder; Cloten, Mr. Compton ; Posthu- 
mus Leonatus, Mr. Anderson; Belarius, Mr. 
Phelps ; Guiderius, Mr. Hudson; Arviragus, Mr. 
Allen; Pisanio, Mr. Elton; lachimo, Mr. Macready; 
Caius Lucius, Mr. Graham. Queen, Miss Ellis; 
Imogen, Miss Helen Faucit—with the PANTOMIME. 

On Monday, will be performed Shakspeare’s His- 
torical Tragedy of MACBETH. Duncan, King of 
Scotland, Mr. Waldron—Maleolm, Mr. Graham— 
Macbeth, Mr. Macready— Macduff, Mr. Phelps— 
Banquo, Mr. Anderson—Rosse, Mr. Elton—He- 
cate, Mr. H. Phillips—Lady Macbeth, Mrs. Warner 
—With the PANTOMIME. 





On Tuesday, will be performed Sir Edward Lyt- | 


ton Bulwer’s Play of the LADY OF LYONS ; or, | 


Beauseant, Mr. Elton—} 


| 
{ 
| 


LOVE AND PRIDE. 
Glavis, Mr. Keeley—Colonel Damas, Mr. Phelps 
—Claude Melnotte, Mr. Macready—Madame Des- 
chappelles, Mrs. C. Jones; Pauline Deschappelles, 
Miss Helen Faucit. After which, the abridged ver- 
sion of Rossini’s LA GAZZA LADRA. The cha- 
racters by Miss S. Novello, Miss S. Flower, Mrs. 
Joues, Mr. Allen, Mr. H. Phillips, Mr. Stretton, | 
Mr. M. Barnett, Mr. W. Bennet, &c. 

Handel's Opera of Acts and GaLaTEA will be 
perfurmed next week. 

Box Office is open daily from 10 to 4. 

mity ‘4 ' 
THEATRE ROYAL COVENT GARDEN | 
This Evening, Tuurspay, JaANvARy 19th, 1843. 

In consequence of its great attraction, a Second 
and LAST JUVENILE NIGHT. In compliance 
with the wishes of numerous families, the younger 


branches of which are at home for the holidays. 


HARLEQUIN KING JOHN AND MAGNA 








PRINCESS’S THEATRE, 


OXFORD STREET. 


This Evening, Thursday, January 19, 1843, will 
be presented, for the first time, an English version 
of Donnizetti’s Opera, Lucta p1 LAMMERMOOR. 
The characters by Madame Eugenie Garcia, Mr. 
Templeton, M.J. Jones, Mr. Weiss, and Mr. Bur- 
dini, with the YeLLow Dwarr. 


_Friday—Tue Lriserat Canpipate, with the 
YeLtow Dwarr and other Entertainments. 
Saturday—an Orera, with the YetLow Dwarr. 


_ Mrs. G. A. Becket’s Lirrtze Rep Ripixc Hoop 
is also in preparation. 


The Box-Office is open from 10 o’clock till 4. 





ROYAL GRECIAN SALOON, 
EAGLE TAVERN, 
CITY ROAD. 


Triumphant career of the new PANTOMIME, 
Hariequin Farmer, which night'y increases iu 
public estimation; and is, confessedly the best of 
all those produced this season. Eacnu nicut of 
the week will be performed, an Opera in which the 
united talent of Mr. Frazer, Mr. H. Horncastle, 

lahon, Mr. Baldwin, Miss Atkinson, Miss 
ss Johnstone, &c., is disslayed. Also a 
magnificent DiorRaMa painted expressly by Mr. P. 
Phillips, for this Establishment, of his Tour up the 
Rhine. The Performance concluding with the 
Pantomime. N.B. The attention of the heads of 
Families, is respectfuliv called to the early hour at 
which the Entertainments terminate, particularly 
during the continnation of the “‘ Juvenile Nizhts.” 
Doors open at 6, begin at half-past 6. Director, 
Mr. CAMPBELL. 











po - 
THE CHINESE COLLECTION, 


EYDE PARK CORNER: 


This Splendid Collection consists of objects ExcLu- 
stveLty Curxesez, and surpasses in extent and 
grandeur any similar display in the known world, 
entirely fills the spacious Saloon, 225 feet ia length, 
by 50 feet in width ; and embraces upwards of Firtry 
Figures as Larce as Lies, all fac-similes, in 
groups, and in their correct native Costumes, from 
th- highest Mandarin to the lowest subject in the 
Empire. 


Also MANY THOUSAND SPECIMENS, 





CHARTA, will be pertormed the early part of the 
Evening; the Romance of BLUE BEARD and/| 
the Ballet of AULD ROBIN GRAY, will terminate | 
the Evening’s Entertainments, which will conclude | 
before Eleven o’Clock. 

On Friday, the Grand Historical Opera, in three 

Acts, of GUSTAVUS THE THIRD, and the New 
Pantomime of HarLteauin KinG Joun. 
On Saturday, Rossini’s Grand Opera of SEMIRA- 
MIDE. The characters by Miss Rainforth, Mrs. 
Alfred Shaw, Messrs. Travers, Lefiler, Giubelei, 
&e.; and the new Pantomime of HarLtequin 
Kine Joun. 

On Monday, the Grand Historical Opera, in 
Three Acts, of GUSTAVUS THE THIRD, with 
the new Pantomine of Harteauin Kine JOHN. 

On Tuesday, will be produced (first time) a new 
and original Comedy in Five Acts, entitled MorHEers 
AND Daveurers, the principal characters by 
Messrs. Vandenhoff, Bartley, Cooper, Harley, Mea- 
dows, Granby, Wigan, J. Ridgway, Mrs. Orger, 
Mrs. W. Lacy, Miss Vandenhoff, Mrs. Humby— 
with the New Pantomime of HarLequin KrnG 
Joun. 

Mrs. ALFRED Suaw will perform in Rosstnt’s 
Opera of SEMIRAMIDE on Saturday next, and will 
shortly make her debut in Rossin1’s Opera of LA 
DONNA DEL LAGO. 

An entirely New and Original Opera, the whole 
of the Music composed by Mr. Benepicr, has 
likewise been put into rehearsal. 

Pe Box-office, in Hart Street, is open from 1) 
till 4 daily. 





both in Natural History and Miscellaneous Curi- 
Osities; illustrating the appearance, manners and 
customs of more then 300,000 Chinese, respecting 
whom the Nations of Europe have had scarcely any 
opportunity of judging. ‘ 

Is now Oren for public Inspection from 10 i 
THE MORNING TILL 10 aT Nicnur. 





Admission 2s. 6d. Childven under 12, Is. 





PROMENADE CONCERTS, 
ROYAL ADELAIDE CALLERY, 
LOWTHER ARCADE, STRAND, 


Grand Selection from ** Robert le Diable’”’ every 


evening.—Solo performers— Messrs. Tyler and T. 
Julian Adams, on Monday and Thursday ; Messrs. 


Laurent and Saynor, on Tuesday and Friday; Messrs. 


Keating and Blagrove, on Wednesday and Saturday. 
The real Scotch Quadrilles, introducing the High- 
land pipes, as arranged by Adams, in honor of the 
Majesty’s visit to Scotland, every evening. Followed 
by the performances of the Infant Thalia, Experi- 
ments with the Colossal Burning Lens, the new Oxy- 
hydrogen Microscope, magnificent series of Dissolvy- 
ing Views, popular Lectures, &ec. The Laughing 
Gas everyTuesday, Thursday, and Saturday evenings. 


Open from eleven to half-past four, and froma 


quarter to seven to half-past ten o’clock. Admission, 
One shilling. 
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MESSRS. COCKS & CO’S., 
NEW MUSICAL PUBLICATIONS. 


MUSICAL PRESENTS, 


The CREATION and the MESSIAH, newly arranged by 
John Bishop, in two splendid volumes music folio, with an 
accompaniment for the piano, price only I5s, each; the 
Seasons, arranged by Clementi, music folio, 21s. 

CZERNY’S ROYAL PIANO-FORTE SCHOOL, dedi- 
cated by Gracious Command to her Majesty, op. 500, in 
three large folio vols. each 31s. 6d. To persons who have 
not had the advantage of obtaining a complete knowledge of 
piano-forte playing, this book will form a perfect treasury, 
of musical information, both practical and theoretical. 

LATEST WALTZES, by Labitzsky, Lanner, and Strauss, 
each set 3s.—By Labitzsky, Dublin Waltzers, Die Elfen, 
Licbenstein, Sutherland, Edward, Lucian, and Jasmin. 
By Lanner—Ball Contouren, Die Troubadours, Lock, Die 
Mozartisten, Die Vorstadtler, Ideale Kunstler-Bali-Sanze, 
and Geistes Schwingen. By Strauss—Musik Verein Sanze, 
Stad und Landleben, Die Fantasten, Tanzemeister, Egerian 
Tanze and Die Debutante. 

LATEST QUADRILLES by MUSARD, price 3s. each set, 
—Le Roi d’Yvetot, set 1 and 2; Je Veux Danser, Sa- 
Niva. Le Code Noir, La Jolie Fille de Gand, sets | and 2 ; 
turne, La Gizelle, Le Ruban Bleu, Figaro, Jeannot et 
Colin, Mlle. De Merange, Les Bonbons. 

NEW BALLAD QUADRILLES FOR THE PIANO. 
Chaulien’s wonderfully popular Scotch and Irish Ballad 
Quadrilles on National Airs, 2 sets, each 4s. No words can 
convey any idea of the extraordinary merit of these spark- 
ling Quadrilles. 

HOLIDAY QUADRILLES PIANO SOLO 3s. do. Duets, 
4s., by Duarte Idos Santos. Many of the best masters have 
acknowledged that these are the very best of Santos’s 
Quadrilles. 

ROSSINI’S celebrated STABAT MATER is now ready for 
delivery, arranged by CZERNY :—Piano Solo, 10s. 6d.; 
ditto Duets, (two books.) each 8s.; ditto Full Score, £3; 
Orchestral Parts of ditto, £3 The Messiah Vocal Score, 
adapted from Mozart’s full Score by John Bishop, a large 
elegant folio volume, price only 15s. : Haydn’s Seasons, by 
Clementi, Vocal Score, 21s.; the separate Vocal Parts of 
ditto, each 5s. 


To Amateurs of the Flute- 
Messrs. COCKS and Co. have the honor to announce that 
they have purchased the copyright and plates of Nicholson’s 
celebrated work, entitled; Nrcnoxsoyn’s Beavutirs for the 
FuiuTE, in 48 books, each 2s. 6d., orin Vols. each 21s. 


To Violin Players. 

On the Ist of February next, will be published, a new 

and improved edition of 

SPOHR’S GREAT SCHOOL FOR THE VIOLIN, 
Translated from the author’s version, by John Bishop, 
in one large elegant folio vol., price in whole cloth 
boards (to Subscribers only,) one Guinea, and to Non- 
Subscribers, 31s. 6d. N.B. The Subscription list will close 
on the 25th Inst. 

London, published only by Messrs. Cocks and Co., 20, 
Princes Street, Hanover Square, Music-sellers by authority 
to Her Majesty. . 

N.B.—Gentlemen who intend to subscribe to this extra- 
ordinary code of instruction for the Violin, will please to 
forward their names, as above, by the 24th inst. 





H. PAPE’S 


PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTES, 


No. 106, NEW BOND STREET. 


H. PAPE, Manufacturer of Pianos to the King of France, 
whose instruments have on several occasions been honoured 
with the Gold Medal of the French National Institute, 
awarded to him at the recommendation of Messrs. Cherubini 
Boildieu, Auber, &c., and which have attained high celebrity 
on the Continent, begs toinform the Nobility and Gentry of 
the British Empire, that he has opened a depot for the sale 
of his Pianos, at 106, New Bond-street, where he offers for 
inspection his Patent Grand, Grand Square, Square, Sofa 
and Console Pianos. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and 
at a vast expense, he has been enabled to make more impor- 
tant improvements in their structure than any other living 
maker, and has succeeded in reducing the size of his Pianos 
considerably, and yet increasing their power—his Console 
Pianos, though the smallest instruments made, possess is 
much power as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conserva- 
torie, at Brussels, attends between the hours of four and 
five, on Tuesdays, Thursdays, and Saturdays, to show the 
instruments, anda call at any time will be considered an 
honour, 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis and Co’s, 73, Lower Grosyener-street. 


SECOND EDITION, 


TO CHORAL SOCIETIES. 


Now Publising (by Subscription), 
MOZAR'T’S CANTATA, 


“DAVIDE PENITENTE,” 
The English Version, selected from the Psalms of David; 
and Dedicated to the Manchester Choral Society. 

By R. ANDREWS. 


Prick TO SUBSCRIBERS, 10s.—NoN-SUBSCRIBERS, 15s. 


It will contain about sirty pages, large size, and include 
the following Nine Original Compositions of Mozart. 
No. 1. Soprano SoLo AnD Cuorus, “ Let God arise.” 
Cuorvs, “I will praise thee, O Lord.” 
DveETTO Soprano, “ Save me, O God,” 
Cuorus, “ Hear my Prayer, O God.” 
Aria (Tenore), “‘ Deliver me from mine Enemies.”’ 
DovuBLe Cuorvs, “* In my distress.” 
Soto Soprano, “ Thou, O God, art praised in 
Sion.” 
TRIO, 
O Lord.” 
Cuorus (Fugue), ‘I will magnify thee, O Lord.’ 

N. B. The Chorus Voice Parts are printed separately, 
Is. 6d. each. 

Subscribers’ Names received at all the principal Music 
Sellers in London, and at Mr. R. Andrews’ Music Academy 
and Musical Repository, 41, Piccadilly, Manchester, until 
the 20th day of February next, when the lists will be elosed, 
and the Subscribers’ Names published with the work which 
will be handsomely and carefully brought out, with a Brief 
Sketch of the Life of Mozart. 

January 1st, 1843. 


ITALIANIZED (STRINGS, 


FOR THE 


Harp, Vislin, Visloneells, Guitar, &c. 


JAMES DODD. having discovered a new and important 
process in the manufacture of these strings, whereby they 
are rendered equal to 

THE BEST ROMAN STRINGS, 


in all the essential qualities so prized by the musical world, 
begs leave most respectfully to introduce them to the no- 
tice of his Friends, Amateurs, Professors, and the Public ; 
and, while inviting them to make a trial, feels confident 
that he shall ensure their patronage and support. 

To be had of Mr. Davis, 31, Coventry-strect, Haymarket, 
and at the Manufactory, Image Cottage, near the King’s 
Head, Holloway. 

Please to observe that each string is tied with a Green 
Tie. 


SPOHR’S GREAT VIOLIN SCHOOL. 


Sixth Edit., price TWENTY-FIVE SHILLINGS 
—to Subscribers, EIGHTEEN SHILLINGS. 


TRANSLATED BY C. RUDOLPHUS. 


The enormous sale‘of the previous impressions of this 
great work has enabled the publishers to reduce its price 
to the above unprecedented extent—thus rendering all 
competition out of the question—since the experience of 
SIX EDITIONS has made the treatise, in its present form, 
as nearly as possible perrect. The public are urgently 
warned against imperfect, and incorrect editions, bad 
translations, and PERVERSIONS OF THE AUTHOR’S MEAN- 
inc—and are respectfully requested to be particular in 
ordering the “ TRANSLATION By C. Ruvo.puus, as the 
ONLY CORRECT ONE. 

On Saturday, Jan. 21, 1843, THE MUSICAL EXAMINER, 
No. 12, an independent musical Journal, conducted by 
several professors of high standing. 

WesseEv and StapLeton, Music Seliers to Her Ma- 
jesty, the Duchess of Kent, the Court, and the Army, 67, 

Frith Street, Soho Square. 
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IRISH MINSTRELSY, 


HANOVER SQUARE ROOMS, 
MESSRS. WHITE & CROUCH, 


Mlustrating the Bards and Melodies of Ireland.—On Thurs- 
day evening next, the 26th instant, at eight o’clock, the 
second of their entertainments on IRISH MUSIC, in 
which they will be assisted by Miss Birch, Miss Dolby, 
Miss Cubitt, the Misses Lyon, Mr. Perring, and a harpist. 
Tickets 2s. each.: Reserved seats, 4s.; Family ditto, to 
adinit four, 10s. 6d.; Private boxes, one guinea? Her 
Majesty’s box, two guineas. May be had of Cramer, 


Regent Street; Dalmaine, Soho Square; and at the Ha- 
nover Rooms. In the course of these entertainments, Mr. 
White will give specimens of traditional Irish melodies 
and ancient bardic songs, in the Irish language (the lan- 
guage of his native land). , 











CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, ke, 


TREGEAR & LEWIS, 
96, CHEAHSIDE, 


Beg to call the attention of Country Brass Band Mas- 
ters, and others, to their new list of prices, of the above 
useful and perfect instruments, being more thah 25 per 
cent. cheaper than those of any other house, 


PRICES OF INSTRUMENTS, 
Cornopeans, super. with 6 Crooks, Mouthpiece, 2 12 6 
do 


Do. ; with case ...... 3 3 0 
Do Best, with Shake Key, &c. .... 3 13 6 
Do. do.extrafinished, withcase.. 4 4 0 
Do. do do, English Pistons.. 4 14 6 
Do do. German Silver mounted 


Ome CONS .cccccccce 
do. English do. 


eee eeee 


i with crooks 
, do. . 


aw 


10. do. do. Copper or Brass 
WOUND as osc asescacsccescceneceeese 
0 Tenor with crooks .. 





Valve Bugles ...... 
PEOIIDONG, 6.66006. AO secvesdccececss 
Tenor....***' B 
Do. 
Bass .eoe.... G .. 

Do improved G ,. 
Bass Horns, 9 Keys ....... 
Ophicleide 9 Keys .......... 
Do. 11 Keys 
Drums, Bass, plain ........ 
D». do, trophies 


TOPCO eer ereeserereenssee 








— 


evcceeee C, 


= 
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- 
SKRpONUCeraAVaANQAQwsnwnusbhanr 
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Da, do. painted with Arms, &c, 0 
Clarionets, 6 Keys, Ivory Tip B. C. or E flat .... 1 0 
Do. 8 de, do. dO. scccoces 1 10 0 
Do. 10 do. do. do, .. 1 15 0 

Do. 12 do. de, do. 0 

Do. 13 do. do. do. ... 10 0 


Flutes, Super. Cocoa, with 8 Keys, German Silver 


9 09 5 b9 bo 





Io, do, ido, extra mounted, Tips, &c. .. 12 6 
Do, daw do, Ebony dn. esos 0 
Do. do. do. do. Silver Rings, 

Tips and Heys 2... csecses ecccescceen 5S 65 OO 
Do. do. do, Silver Bands, &c. ..... 6.. 6 0 
Tn, do. do, extra chased Bands ........7 7 0 
Do. do. do, the best that can be made .. 8 8 0 


N.B:-—Second.hand Instruments always on Sale. 





PUBLISHED AT 


CHARLES NICHLOLSON’S 
FLUTE MANUFACTORY, 
13, Manway Street, Oxford Street 


THE FOLLOWING HIGHLY POPULAR SONGS :— 
Authors. Composers. 

“ How oft I’ve gazed on 
every feature” - C. Corpe, Esq. G. Le Jeune 
‘*T wish he would decide” J. E. Carpenter J. Harroway 


“‘T’m merry, yet I’m sad” D. Ryan, Esq. C. White 
“ The Outlaw,” or “I’m king 
of the forest glade” - H.C. Schiller E. J. Loder 
“* The mill’s merry sail’? Miss E. Cook Do. 
“The Matador’s Return” W. Ball J. Chumbley 
“The Mountain Echoes” Ditto Ditto 
“ Old King Cole,” new song W. Hunneman A. Rich 
*“* The Legends of the Rotunda,” ditto Weber 
“T must come out next spring, Mamma,” Sola 
** Mr. and Mrs. Skinner,’ J. Hood, Esq. Ditto 


** Sweet dream of other days,” B. Taylor 


“ That song of my child- we re . 
hood to memory dear.” } Rev. W. Liddear Ditto 


Also, ‘* The Elfin Queen,” as sung by Miss Do.sy. 
music by E. J. Lover. 


PROWSE, 13, Hanway Street, Oxford-street. 


The 





DANCING, 
PJANCING TAUGHT, in the first style 
of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private lessons, at all hours, to ladies and gen- 
tlemen of any age wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 


academy on Wednesdays and Saturdays. A card of terms 
may be had on application as above. 








London :—E. B. Taytor, at the “ Musical World” Office, 
3, Coventry-street, Haymarket. Sold also by G. Vic- 
KERS, 28, Holywell-street, Strand; HAMILTON and 
Mutter, 116, George-street, Edinburgh; J. Mircue- 
son, Buchanan-street, Glasgow; and all Music and 
Booksellers. Printed and Published by WitLtam Ev- 
WARD TArBUCK, of No. 34. Skinner-street, in the Parish 
of St. James, Clerkenwell, at the office of WiiL1aAM J. 
Wutte, 79, Great Queen-street, Lincoln’s-inn Fields— 
Thursday. January 19, 1843, 








